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Hogy mikerr is mikodnek kozos tapasztalataink egy kortars értelmezében.

In an atterupt to demonstrate how our common cxperiences function in a contemporary interpreter, i.e., in m

azaz bennem, ennek demonstralasara az alabbiakban néhany kép kapcsan eljatszom azzal, mit is hiv el6, mit juttat eszembe egy-egy Szlics Attila kép. Benyomasaim szubjektivek, mas sziméra eltéré tapasztalatok és élmények messzemenden engedélyezette,
in what follows, in connection with some pictures, I play with what they call forth, what each Attila Szfics picture brings to my mind. My impressions are subjective; the experiences and observations of someone else are permitted to be consid=rably disparate.




Kutya vakfolttal | Dog with blindspot
18 2000, 0il, canvas 80x120 cm

avolgy felé. (12. kép) Ahogy a Prada reklamok, ugy Sziics Attila képei is néha a negyvenes évek felé fordulnak. Edward Hopper felé. Egy mar a maihoz hasonléan berendezett, de még nem olyan komfortos, tokéletes vilag felé. Auté a képen. Modernizacios lelemény és egy
Uberfrauen, whose hearts are sometimes even more adroit, stronger and tenacious in the moment of tribulation brought on by the mountains than those of men held in captivity. Here is then Sziics' Alpine landscape too. Ice cream surface blown-up to the ten thousandth




Vizesés | Waterfall
20 1999, 0il, canvas 70x50 cm

legsziikebb kornyezetiinkben. Ok mégis el6veszik a hagyomanyos kerettémakat, a gytimolesos talakac, melyek alkalmat adnak, hogy a mester, csillogé iiveget, harmatos, barsonyos szilvat vagy barackot fessen, netan fényl6 szol6szemen remeg6 vizcseppecskér.
the pictures of Attila Sziics sometimes also turn towards the forties. Toward Edward Hopper. One already furnished similarly to that of today, but not towards the quite as comfortable, perfect world. There is an auto in the picture. Meeting of the ingenuity of
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lebukas élvezete. (20-21) Sok-sok viz van Szics Attila képein. Zuhog, csobog és hullamaival a partra csap. Néha csak titkorré fesziil emlékeink tavoli medencéiben, s akad, amikor egzotikus szigeteket olel koriil. Ha pszichoanalitikus lennék, meglehet rossz

past two poplars. (P13.) This is my auto. Das ist ein Trabi, ho!...Sehr witzig, hehe! (P. 15.) Enigma. Man with the burning bush. Moses? Long drought, fire-hazard in the nation's forests and pastures? But still, yet, a long shadow moves in from somewhere.... (P 16.)
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Meguilagitott gyiimilesik | Enlighted fruits
28 Raiffeisen Bank 1999, Oil, canvas 140x200 cm

rogzitiis. A két dimenziéban megjelend latvany mégis fals. A hullam - tudjuk, - valéban igy tarajozik, mégsem ilyen. A tudomany képes leirni ezeket a jelenségeket, esetleg szamitogépen is szimulalhatja a hullimveré dulatait, mégsem vizes, nem zig, ahogy a tenger

pictures of Attila Szics. It gushes in torrents, it splashes, and it strikes the shore with its waves. Sometimes it merely stretches our memories on the mirror of its distant pools, and is suspended when it is surrounded by exotic islands. If I were a psychoanalyst, perhaps a bad
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Bojadr lvan Andprds

Sziics Attila meg kedett realizmusa

Fild - kozmosz. Hol a helye Sziics Attilanak? Hol a helye, tényleg? Rendes, peddns mivész. Miitermét rendben tarja, képeinek dokumentdcidi, kataligusai, cikkek és hivatkozdsok felhaszndlbati sorvendben virakoznak,
hogy egyszer majd egy mdsik rendez szandék kedvéért riguest kézre essenck.

Sziics mindig nekilendiil, hogy képeivel elmondjon, felidézzen vagy sejtessen egy tirténetet, de a sztori bevagad. Sosincs csattand. Az a poén, hogy minden befejezés finoman puffan, vagy tan még csak nem is puffan, hanem szinte
hangtalan leiil. Lelobad. Egyszeriien kimaradnak a tirténet elejét, iranyat visszamendlegesen értelmezi mondatok. Képek. Ezért a hisik valami éterien éttetszd, de siirii, kdsds térben mozognak. Sehonnan sehovd nem jutnak el. Vannak
csak. Es ezt a holt dinamikdji, céltalan létezést szorongds meg félelem lepi be. Lsmeris félelem. A magdnyé.

Nem az iregemberek maganya ez, hanem az djsziilitté. Labandl fogva a Fild kizepe felé csiing. Kivirisiditt fejjel kapkod levegd utdn, majd nagy hektikus, iigyetlen fuldokls lélegzettel végre ordit. Magany ez mdr, a sajat élet
magdnya. Kisajatitott teriilet.

Exkluzivés inzi midon bekerithets. Rubdba, haj-fazonba, vilasztott targyba, bitorba, hdzba csomagolva, akar hordozhats, erdi kiizepén tatongi tisztds vadvivdgai kiizt kibonthati és filallithati magany. Barhovd is viszi
azt az ember, az mindeniitt csak csikorgd magany marad. Egy sziciliai szalloda elicsarnokdban, Pragaban a Livészek szigetén, Mari mellett a széken, egy teraszon, az iceanparton valahol El Jadida és Agadir kizitt, egy turista busz
hatsi sordban, abogy a Viris térre fordul be épp, és a Tours-i katedralis elitti terecske bazaltkockdin is. Novemberben, ... .hétkiznap, . . .esis idiben.

*

Mit lat egy hivatdsos nézi, most az ezredvég utolsi napjatban és mit lathat majd egy mdsik, két-hdarom évszazad miltdn, ha ezeket a képeket veszi szemiigyre. Megkizelitésiink ma lebet inkényes, szubjektiv, - hiszen a kortdrs megkizelitése
még nélkiilizni kénytelen az értékelés tirténeti szempontjait. Nem vendelkezhet raldtdssal, ezévt a szellemi isszefiiggések pontos ismeretével sem, ha meg kivinja rajzolni annak a kizegnek a hatdrait, amelybe Szics Attila képei
dgyazidnak. Mindenekelitt Sziics Attila személyiségébe persze, mint im, belsi fol, tokkal rendelkezi mivész karakterébe, de személyén til a ko, az idiszak mivészetének szisvetébe is, meg a vildg pillanatnyi dllapotanak
hangulatdba, miniségébe, melyet Sziics atél, filismer, megragad, sajit képére formal.

Mi magyardzza Sziics megveszekedett realizmusdt? Amely persze nem realizmus sem a 5zd filozifiai értelmében, ellenben a sziicsi dbrazolds vetorikdja mégiscsak realista midszeren és a valisdg meg lasanak problémay
alapul. Sziics fordk utén fest. Erdekes képekes taldl, gyiijt, nézeget. Majd magdban hordja az emlékezetében megirziitt nyugtalansdgot, s egyszer csak némi rajzi elitanulmanyok utdn a képek festményekké vilnak. A foti a valisag
ldtvanydnak mechanikus leképezése. Sziics képethen ott a valasztas aktusa, amellyel kijelili a valisag latvanydanak szamdra érdekes elemeit. Festés kizben pedig még a mechanikus szandékii kép leghivebb szandék melletti rigzitésébe is
személyes elemek keriilnek. A realista igyekezet ellenére a kép véleménnyé valik. Kizlendivé. Mondattd gydivt gondolattd, noba e szavak hangképzéssel és az agy mondatformals tuddsaval ki nem mondbatik. Csak képek dltal. Csak
képeken.

S

Sziics nem dll ma teljesen egyediil ezzel a megveszekedéssel. Létezik egy Magyarorszagon is éli festészeti hagyomdny, amelynek fel-felbukkandsit, belsi vsszefiiggéseit egyelire nem tapogatta teljesen kirbe a honi miivészettirténet
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tudomany. Taldan valami kései nazarénus dbrdazoldsi vetorika, a gidilliiek, vagy késibh a novecentismotil megérintett vimai iskoldsok munkdssaga indithatta el azt, s torkollott bele a szocredl patosztol fiititt realizmusdba. Aztin
Csernussal szabadulva a hivatalos mivészet bornivt iivességétol, a realizmus epikai lebetiségei kiteljesedtek. (Ldsd Csernust: honnan indult, s hovd érkezett?) S ott, ahol a propaganda miivészet és a pop art-ban filnemesiils kommercidlis
reklamrealizmus egymdsra taldlt, azaz a hiperrealizmusban, valami szamunkra, magyaroknak, igen lényeges problémahalmaz keletkezett. Méhes, Berndth (y) Sandoy, Febér Ldszli és mdsok irtik kivbe a valisdg és a kép felcserélbeti
igazsagait. Majd csend lett. E kivbil csak Fehér araszolt tempisan hatalmas feliiletein ezekben az esztendikben.

Sziics teljes és kiévert vilaggal lépert eld. Szotyory, Szépfalvy, Baranyai, Kupcsik és mdsok egyiittesen teremtenek meg most egy kiilinis helyi szemléletmidot, (magam budapesti szem-nek nevezném) amely értelmezési teret von
Sziics munkissdga kiré. S egy tagabb kirben ugyanigy magyardzza, cafolja, keriili meg vagy ivja le Szics festészeti gyakorlatdt a XX. szdzadi enripai miivészet Cagnaccio di San Pietro, Otto Dix, Dejneka, Edward Hopper, Lucian
Freud, Balthus képiségével, érzékenységével, ldtdsmidjaval.
Sziics ondlli persze. A szellemi halizat, melegdgy, a kultiva maga, amelyben él, alkot. Amelyhez hozzdad. A
igazolja. Kiegyensilyozott munkdssaganak, hatdrozott képi vildgdanak ereje taldan leginkabh ezzel a beagyazottsaggal magyardzhats. Képei rigtin ismerisik, a ldttam mar valahol, a mintha a sajdt emlékeim lennének élmény
mechanizmusdval mitkidnek. Kiziis alapélményeinkre épitenek ugyanis.

ijdt mindenekelitt festészetének i cidja, beliilyil épitkezi, belsi igazsdgaira iij igazsdgokat keresi metédusa
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lvdn Andyrds Bojar

The Unhinged Realism of Attila Sziics

Earth - cosmos. Where is Attila Sziics' place? Indeed, where is it? He is a methodical, meticulous artist. He keeps his studio tidy; the documentation of his pictures, catalogues, articles and references wait in effective order, 50
that at some later point in time, when there is another organisational purpose, they will be at hand without delay.

Sziics always sets out with the impulse for his pictures to relate, evoke or confecture a story, but that story then stalls. The punch-line never comes. The point is precisely for each completion to come with a gentle thud, or perhaps not
quite with a thud after all, but to simply settle down almost soundlessly. To abate. The beginning of the story, explanatory sentences reversing divection are simply omitted. Pictures. Thus, the protagonists move in some sort of ethereally
translucent, but dense, slushy space. They come from nowhere to arrive no place. They simply are. And this aimless existence of dead dynamic is overgrown with anguish and fear. Familiar fear. That of loneliness.

This is not the loneliness of the elderly, but rather of the newly born. Held by the feet, s/he dangles toward the centre of the Earth. With a head gone crimson, s/he gasps for breath, until finally, with a great hectic awkward
choking breath, s/he howls. This is already loneliness, the solitude of her/his own life. Expropriated territory.

Able to be enclosed in an exclusive and selfish mode. In clothing, in a coiffure, in the objects chosen, in furniture, parcelled in a house, even portable solitude that can be unfurled and set up among wildflowers from the yawning
clearing of the depths of a forest. The individual may take that anywhere at all, everywhere s/he remains just bitterly alone. In the lobby of a Sicilian hotel, on the Island of Riflemen in Prague, on the chair next to Mary, on a tervace, at the

seaside somewhere between El Jadida and Agadir, in the last vow of a tourist bus, just as it turns onto Red Square, and even on the basalt stones of the small square before the Tours Cathedral. In November, ....on a weekday, ...in the rain.

*

What does a professional viewer see, in these last days of the millennium, and what might another see in another two or three millennia, when s/he takes stock of these pictures? Our approach today might be arbitrary, subjective
since the approach to the contemporary necessarily lacks the historical perspective of evaluation. One cannot have an overview at her/his disposition, not even with the precise knowledge of intellectual corvelations, if s/he would wish to draw
the borders of the milten in which the pictures of Attila Sziics are embedded. First and foremost in the personage of Attila Sziics, certainly, as in the autonomous chavacter of an artist disposed of internal processes, but the epoch is beyond the
individual, as it is in the texture of the art of the period, and in the mood of the momentary condition of the world, in its quality, which Sziics experiences, recognises, grasps, and moulds into his own pictures.

What can explain Sziics's obsessed realism? Which is, of course, not realism either in the philosophical sense of the word; on the other hand, the rhetoric of the Sziicsian depiction is after all based upon a realist method and the
problematic of the grip on reality. Sziics paints from photographs. He finds, collects and examines interesting pictures. He carvies with bim, in his memory, the preserved uneasiness, and suddenly, out of the blue after some drawn studies the
pictures are transformed into paintings. The photograph is the mechanical mapping of the spectacle of reality. In the pictures of Sziics, there is the act of selection, that indicates the interesting elements of the spectacle of reality for him. As much
as he intends to adhere to the mechanical image, the act of painting introduces personal elements. In spite of the endeavour for realism, the picture becomes opinion. Ci jcated. Thoughts kneaded into sentences, when yet they are
unspeakable through the sounding of words and the brain's capacity for sentence-formation. Only through pictures. Only in pictures.

Sziics does not stand completely alone today with this obsession. There exists also in Hungary a living painting tradition, whose sporadic emergence and internal correlations have not yet been groped from one end to the other by
the domestic science of art history. Perhaps some later rhetoric of Nazarene representation, those from Gidilli, or later the oeuvre of the Roman schools touched by the Novecentismo could have touched this off, and flowed into the Realism
warmed by the pathos of Soc-Real. And then, with Csernus released from the narrow-minded emptiness of the official art, the potentialities of the epics of Realism were accomplished. (see Csernus: from whence did it come, and to where did it
arrive?) And there, where the propaganda art and the ennobled commercial advertising-realism of Pop Art found each other, i.e., in byperrealism, some kind of truly essential problematica ensued for us Hungarians. Mébes, Sandor Berndth
(y), Laszli Febér et al. circled around reality and the interchangeable truths of the image. Then there was silence. From this circle, only Fehér kept up a deliberate pace on his enormous surfaces during these years.

Sziics came forward with his complete and mature world. Szotyory, Szépfalvi, Baranyai, Kupcsik et al. collectively create now a special local outlook, (1 myself vefer to it as the Budapest eye) whose evaluational sphere is drawn
around the oenvre of Sziics. And in a wider-reaching view, Sziics' painterly practice is likewise expounded, rebutted, evaded or described by the pictoriality, sensitivity and way of seeing of 20" century European art's Cagnaccio di San Pietro,
Otto Dix, Dejneka, Edward Hopper, Lucian Freud and Balthus.

Sziics stands alone of course. The intellectual network, hotbed, the culture itself, in which he lives, generates. To what is added. His autonomy is above all justified by the immanence of his painting, his method of seeking new
truths for bis internal truths, built from inside. His balanced oenvre and the force of his distinct visual universe can perhaps be best explained by this embeddedness. His pictures are immediately familiar, with the feeling that 1
have seen these somewhere before”, operating with the mechanism of the experience ,as if they would be my own memories”. That is, they build upon our own common basic experience.
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Attila Sziics

Born in Miskolc in 1967. Studied at the Fine Art and Applied Art High School between 1980-84 and at the painting
department of the Hungarian Fine Arts Academy between 1985-90. 1990-93 pursued post-graduate studies at the mural
department of the Hungarian Fine Avts Academy. 1993-97 taught drawing and painting at the Fine Art and Applied Art High
School then between 1997-98 taught painting at the Hungarian Fine Arts Academy.

Individual Shows

1987 Gallery 11, Budapest

1989 Bercsényi Club, Budapest

1990 Ujlak Cinema, Budapest

1992 Virfok 14 Studio Gallery, Budapest
1994 Bartik 32 Gallery, Budapest

Ldgymdnyosi Community House, Budapest
Studio Gallery, Budapest
1995 Liget Gallery, Budapest
1996 MU-Terem Gallery, Budapest
Liget Gallery, Budapest
Spiritus Gallery, Budapest
Galerie in Margarethenhof, Bonn, Germany (with Eva Kives)
1997 Obuda Tarsaskir Gallery, Budapest
Szent Istvan Kirdly Museum, Székesfehérvar, Hungary
Fészek Gallery, Budapest
Spiritus Gallery, Budapest
Contemporary Art Institute, Dunatijvaros, Hungary

1998 Lllarium Gallery, Budapest
Bartik 32 Gallery, Budapest
1999 Coutts Bank, Vienna, Austria

Dorottya Gallery, Budapest

Zenit Gallery, Budapest

Paul Sties Gallery, Kronberg, Germany

'And always just pictures...' Erika Dedk Gallery, Budapest

Group Shows
1988 'Paperworks', Csepel Paperworks, Budapest
1989 'Distance', Hungarian Fine Arts Academy, Budapest

25th Internationale Malerwochen in der Stesermark, Newe Galerie am Landesmuseum Joanneum, Graz, Austria
Inspivation Sommeratelier: junge Kunst in Europa, Hannover, Germany
People to People Festival, Prague, Czech Republic

1990 Ujlak Group, Uslak Cinema, Budapest
1991 Resource Kunst, Palace of Art, Budapest

Oscillation I-11, Siesta Basta, Komarno, Slovakia. Palace of Art, Budapest
Studio 91, Hungarian National Gallery, Budapest

1992 Revisions: Contemporary Hungarian Art,
Experi ! Art Foundation, Adelaide; Museum of Contemporary Art Brisbane, Australia
Exchange Project, Barak, Bern Switzerland.

1993 Vier, Kunstverein, Horn,. Austria; Szent Istvan Kirdly Museum, Székesfehérvar
Zuweite Zeitgeniissisiche Ungarische Epigonen Ausstellung. KX Kampnagel, Hamburg, Germany:

Liget Gallery, Budapest
'Model II', Fészek Gallery, Budapest

1994 'More than Ten', Ludwig Museum, Budapest
1995 'Arbythm I11', Uitz Room, Dunadjvdros, Hungary
1996 "The Butterfly Effect’', Palace of Arts, Budapest

'Least', Ernst Museum, Budapest
'Landscape after Landscape', Fészek Gallery, Budapest
'Warks and Bebaviour 1990-96', Csik Istvan Picture Gallery, Székesfehérvdr, Hungary
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1997 'Constans (the documentation)', Vigads Gallery, Budapest
The Hungarian Asphalt Award Winners Show, Ludwig Museum/Contemporary Arts Museum, Budapest
'Oil on canvas', Palace of Arts, Budapest
1998 "Anthology', Ludwig M [Contemporary Arts Museum, Budapest.
"Thedawns are quiet', Contemporary Arts Institute, Dunadijvaros, Hungary
"There isa Woman', Deik Gallery, Budapest
"Air', Roman Hungarian Academy, Rome, Italy
1999 'Farewell to the X X century', Hungarian National Gallery, Budapest 'Remix', Pécsi Gallery, Pécs, Hungary
'Gallery by Night', Studio Gallery, Budapest
"Young and Serious' - Recycled image, Ernst Museum, Budapest
\Irvegular memory', Frankfurt, Germany
2000 Junge Kunst Ungarn, Européiische Begegnungen, Miinchen, Dresdner Bank
'Conversation', Erika Dedk Gallery, Budapest

Auwards, scholarships

1993-96 Derkovits scholarship

1994 Barcsay Award

1996 Smohay Award

1997 Hungarian Asphalt Lid Award

1998 Roman Hungarian Academy scholarship

1998 Institute fiir den Dunauraum und Mitteleuropa, Central European Culture Initiative scholarship

(The MAK-Schindler Stipend programme in the Mackey Apartment House, Los Angeles, USA)

Warks in Public Collections

Neue Galerie am Landesmuseum Joanneum, Graz, Austria
Hungarian National Gallery, Budap

Contemporary Arts Museum/Ludwig Museum, Budapest
Public Foundation for Modern Art, Dunadijvdros, Hungary
Szent Istvan Kiraly Museum, Székesfehérvar, Hungary
Hypo Bank, Budapest

Raiffeisen Bank, Budapest
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